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PREFACE

What is meant by ‘landscape’? What should we expect by the title “Santorini mindscapes”?

Welcoming this book by the NTUA University Press, we shall answer to those rather rhetoric
questions: the term ‘landscape’ describes the material backround of place, both natural and man-
made, including every cultural aspect deriving from it. In that sense every landscape is a ‘cultural
landscape’ emerging from its physical form as well as from the social relationships formed within
its material frame. So every landscape is indeed a mindscape, with Santorini presenting a unique
example because of its volcanic nature, literally and metaphorically, a place catering to a symbolic
order and the collective imagination well beyond its material presence.

I stand for this book, primarily because of this exciting relationship unfolding through its pages. In
addition, my argument is made stronger by the fact that this book is an effort to set didactic and
publishing standards with integrity, as the text empowers the knowledge of our students and also
offers visual stimulation.

The editor and scientific leader of this endeavor, who obviously steered this university course to
success, notes that “this labor expresses our love for this place’, the place of a volcanic island, “as
well as our admiration for its beauty which radiates to this day”. We note that this love, coupled with
the talent of our students and their teacher, lead to a robust result which is important not only as
reference to a universally unique place, but also because it offers its readers a high quality didactic
volume for architecture, regarding both its language and its visual framework.

| recommend ‘Santorini Mindscapes’ not only for the study of places rich in traditional tectonic
landscapes and history. This book offers the richness of its inspiration and, at the same time,
it teaches the kind of mental agility and refined expression which —together with the sound
knowledge of building technology- should characterize the work of architecture schools.

Konstantinos Moraitis
Professor of the School of Architecture of NTUA



MPOAOTOX

AMNA TLTIEPLYPAPOULE WC «TOTT{ON; Tt UIopEi va SnAWVEL évag TITAOG avANOYOC LUE TOV TITAO TOU KEIE-
VOU TToU 0KOoAoUBE(, «ZavTtopivn: Tomia Tou Nou;

Ac EeKIVIOOUNE amavVTWVTAG O AUTA Ta BACIKE, PNTOPIKA HANOV, EPWTAKATA, TTPOKEIUEVOU VA
mpoAoyicoupe To avd xeipag BiAio mou ekdidetat amo Tic MavemoTtnuiakég Ekdooelg Tou EBvikoU
Metooiou Moluteyveiou. «Tomio», évag 6pog TTou TIEPLYPAPEL TO UAIKO uTTOBabpo Tou Témou, pual-
K6 Kal avBpwmoyevéc Tautdxpova, cuvuroloyiovtag Tnv ékppacn, TNV KABe Aoyig ékppacn Tou
TONITIGHOU TTOU avadueTal amod 1o umoBabpo autd. Tdte duwc KABe Tomio €ival, TAVTOTE, «ToTTO TTo-
ANITIGUIKO», TOTTO 0TO OMoio HETEXEL E€iCOU N TOIOTNTA TOU UAIKOU uTodBpou, 6Twg Kat n moldtnTa
TWV KOWWVIKWV OXECEWV TTOU CUVATITOVTAL [E TNV UANIKOTNTA Tou Tomou. ‘Qote KABe tomio ival ek
TWV TIPAYUATWY KAl TOTTIO TOU VOU, EMPUAACCOVTAC EVTOUTOIC Yld TO TAPASEYHA TNE ZavTopivng
B¢on 181aitepn. Tnv 181aitepn B€on ag mapouasiag «<NPAICTEIWSOUC», NPAIOTEIWSOUC KUPIOAEKTIKA
Kal HETAPOPIKA, TPOGPOPNE yia va KaBopioel Tépa amod TNV UNIKK ApesdTNTA TOU XWPEOU TN cupBo-
KR Ta€n Kat To cUAoYIKO @avTactako. Eivatl vopilw n mponyoUuevn pebIoTiKr oxéon oTnv omoia
TAPATTEUTIEL TO VNGi TNG Zavtopivnc. Autd To apxikd epéBioa evioxLeTal emi TnG ouaiag, mi Tng Ot-
SAKTIKAC KAl EKSOTIKAE 0UGIAC, amd TNV APTIOTNTA AUTAE TNE TTPOOTIABELAC, AUTOU TOU KEIUEVOU TTOU
TTPOGMEPETAL VIO TNV EVIOKUON TNE YVWONE TWV GTTOUSACTWY Hag, 0ANA EMTIONE KAl VIO TNV EIKACTIKA
Toug andAavon.

H empehitpia tng ékdoong kat akadnuaikr umevBuvog TG OANG Mpoomddelag mou odrynoe o€ éva
TPOPAVWC BETIKATATO, 0TNV EKBACT| TOU, TAVETTIIOTNMIAKO HABNUA, ETTIONHUAIVEL XAPAKTNPIOTIKA TIWG
«TO0 TTAPSV OVNHA EKPPALEL TNV AYATTN Hag YU AUTOV TOV TOTIO®, TOV TOTIO TOU NPALOTEIAKOU VNOLOU
«KOl TOV OAUHACHO MG YIA TNV OHOPQLA TTOU OKTIVOPBOAEL LEXPL TIC HEPEC Mag». H TpwTn Kat Bactkn
Hag mapatipnon €XEl va KAVEL UE AUTAYV aKPIBWE TNV ayarn, aA\d emiong pe To TaAavto onouda-
otwv Kat Sibdokouoag mou o8ynoav o€ AmOTENECHA APTIO, GNUAVTIKO OXI MOVO YIa TNV avapopd
TOU O€ évav TOTIO TTAYKOOUIWG Hovadiko, aANd emmAéov yia Tnv moldTNTa TNG YAWooaC Kal TG &l-
KOVIOTIKAC MAAIGIWwoNG UE TIC oTToieg To SIGAKTIKS Kal APXITEKTOVIKO AUTO EYXEIPNUA TTPOGPEPETAL
OTOV avVayvwoTn.

H Zavtopivn: Tomia tou Nou, dev mpoTteivetal emopévwg pévo we Bondnua yia tn Sibackahia Beud-
TWV TA OTTO{0 APOPOUV TNV APXITEKTOVIKH TWV TOTTiWV TNE Tapddoong Kal Tn¢ lotopiag pag. Amodidel
emmAéov MAOUTO €UMVeEuONC, amOAUTA SIGAKTIKO yla TNV EVCTPOMIA KAl TN AEMTOTNTA £KPPACNC Ol
OTIOIEC, TTEPQ ATTO TN OTEPEA TEXVOAOYIKI YVWON, TTPETEL VA XAPAKTNPEI(OUV TNV £pyacia TwV apXITe-
KTOVIKWV GXOAWV.

Kwvotavtivo¢ Mwpditng
KaBnyntri¢ ZxoAri¢ Apxitektévwv Mnyavikwv EM.I.
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PREAMBLE

At a time when Santorini is about to make the transition to supermodernity, many people -locals
and visitors— strongly feel that Santorini should not loose her traditional values. Within the frame-
work of an academic course in architecture, we bring forth arguments drawn from the cultural and
natural territory of the insular complex of Thera and Therasia. This book is a labor of love and admi-
ration for the beauty this place emanates to our day. We strongly desire that this place will be pro-
tected and that Santorini will be able to maintain its uniqueness at a time when global tourist waves
are maximizing their advertisement.

Santorini’s geomorphology emerges as a unique combination of landscape and habitat, which is
known for its exquisite beauty.

The isles’ history is recorded in the formations and layers of its earth, while its traditional architec-
ture ~which very much influenced Le Corbusier and modernism- is an inventory of ways man im-
provised home: its architectural heritage features a balancing act between a shortage in building
materials and the resilience of Santorini’s volcanic soil.

After deadly volcano eruptions and earthquake disasters, tourism poses the next severe threat for
Santorini at the dawn of the 21st century. Due to a lack of a comprehensive preservation framework,
the Cycladic isle’s unique natural environment and handmade habitat fall prey to heavy touristic
inflows.

As Santorini's habitat epitomizes merging, mutually inclusive worlds of natural and manmade
homescapes, its preservation —physically and culturally- specifically calls us to think in different
ways about heritage, nature and their interface. The link between nature and the tectonic culture is
key to the preservation and the revival of the core values of Santorini’s cultural territory.
Furthermore, the inherent modern qualities of its chthonic architecture and landscape set a chal-
lenging, but also very intriguing, framework for contemporary architects.

It took a village to bring this book into being. It would never have happened without the continu-
ous support of the Mayor of Santorini, Nikolaos-Anastasios Zorzos, and the close cooperation with
the municipality’s communication delegate, Krystalia Papaoikonomou, who assisted all our projects
in situ since 2015. We are deeply indebted to Lefteris Zorzos, archaeologist and member of the mu-
nicipal cultural committee, who took it upon himself to support this project and was the curator
of the exhibition ‘Santorini Mindscapes. A great thanks to architects Voula Didoni-Vozineki, Claire
Palyvou and Agnes Couvelas, to restaurateur chef Yorgos Hatzigiannakis, to winemaker and math-
ematician Paris Sigalas. We thank Kostas Konstantinidis for his kind support. Also, a big thanks to M.
Karamolengos, Avance Car Rentals and Ch. Denaxas. | thank the students loanna Giannakopoulou,
Anna Konstantopoulou, Dimitri Ntoupas, Penelope Karali, Danai Devetzoglou, Olga Stathogiannaki
and Gerasimos Papadopoulos for taking turns at the steering wheel of this project. | also thank ar-
chitects Maria Nodaraki and Sotiria Inetzi for their input as well as graphic designer Anna Tsachouri-
dou for her last touches. Last, but not least, | wholeheartedly thank all the students of this group for
their earnest work. Their sincere studentship keeps the hope for a better tomorrow alive.

Dr Riva Lava
Assistant Professor of the School of Architecture of NTUA
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MPOOIMIO

Y€ JIa XPOVIKA OTIyUr Katd Tnv omoia n Zavtopivn etolpaletal va dlacyioel To KATW@AL TPo¢ TV
UTIEPVEWTEPIKOTNTA, Ol AVTICTACELC TOU TOTTOU Kal TWV avOpWIwy TnG —~ynNyEVWY Kal Pn- Tou VIW-
Bouv 611 n 0 Tomo¢ avtopivn Sev Ba ‘mpeme va amoléoel TIC TApadoolaKEC TOU agieg Kal TOIOTNTECG
eivat akdpa moAU 1oxupéc. To {itnpa Ba pmopoloe va TpooAd el TOMTIKEC S1a0TACEIC. QOTOO00, OTO
TAQio10 €VOC HABAMATOC APXITEKTOVIKAC, Ol OTIOLEC AITIACELC TTNYA{OLV aTTo TO EVOIAPEPOV YIA TOV
{510 TOV TTONITIGUIKO XWPO TOU VNOIWTIKOU GUYKPOTHATOC TG Orjpag Kal TG Onpaotdc.
To mapov movnpa eKPEALEL TNV ayarn pag yi' auTtov Tov TOTo Kal Tov BAUHAoHO Hag Yia TNV Opop-
@14 TIOU OKTIVOBOAEL PéXPL TIC MEPEC Hag. EmBupoUpe Slakawg o TOMog autdg va TTPOCTATEUTEL Kal
va Slatnproel TV IB1AITEPOTNTA TOU O KAlpoUE KATA TOUC OTTo{oug N BITpiva TOU TAYKOGUIOTIOIN UE-
VOU TOUPIOTIKOU TTPOTIOVTOC YIYOVTWVETAL HEPA UE TN HEPQL.
H 1oTopia kat n mpoioTopia TnG Zavtopivng Bpiokovtal Katayeypappéveg oTn SI00TPWHUATWAON TOU
€8APoUC TNG, VW N TApadooIaKr TNG APXITEKTOVIKE —n ommoia eméSPACE OTO HOVTEPVO Kivnua Kal
TOV KUPLO KPPaoTH Tou, Tov Le Corbusier— amotehei S16akTikO mapadelypa yia To mwe o dvBpwrmog
ETMVOE( TNV KATOIK{O TOU 0TV EKAEITOUV TTOANA OIKOSOMIKA LAIKA, TTPOGPEPETAL, WOTOOO, G apbovia
N 1oxuPn Kovia tTng Onpaikig yne. Exovrtac empiwoel 0€1pdg NQAIOTEIOKWY eKPR&EWY, Bialwv yewo-
YIKWV avakatatd&ewy kat Tng pakpoxpdviag €6puéng e yng TG, n Zavtopivn ansleital orepa
€K VEOU QTTO TOV TOUPIGHO. KaBWG 0 Mapadooiakog TpOmog KAToiknong Tng Zavtopivng ekppadlel tnv
€vwon eUoNG Kal TEXVAKATOC, N TTPOCTAGIA TNG APXITEKTOVIKAG KANPOVOULAG TOU vNoloU, aAAd Kal
Kd&Be véo apyitektovikd épyo, Sev umopei mapd va avTAei amo tn oxéon Tng XOOvIag apXITEKTOVIKAG HE
TN Bnpaikn yn Kat va mpoUmoBEéTel Tnv (emava)oUvOeon Twv MOMTICUIKWV A&lwV TNG e TN yN.
To BiPAio autd xpeldoTtnKe €va Xwpld oAOKANPEO yia va vhomotnBei: xwpic Tn ouvexr otnpién Tou
Anupdpyou Xavtopivng Nikohdou-Avactaciou Zwplou, Kal Tn CUVEPYAGIA Ha¢ JE TNV UTTELBUVN
EMKOWVWVIAG Kal dnuociwv oxéoewv Tou Anpou Onpag, Kpuotahia Mamaoikovopou, n opdada pag
Sev Ba pmopouce va éxel OAOKANPWoEL TNV epyacia TnG. Eva e€icou peydho euxaplotw mpog Tov
apxaloAdyo kat pélog tng Emrpommc MoAitioTikwy Tou Afpou, Aeutépn Zwplo, 0 omoiog Je Peyain
evaloOnoia, ala kat yevvalodwpia, pag Borbnoe oe kdbe Pripa pag kat avélape tn Slopydvwon
NG €kBeoNC Twv oTToUSACTIKWY Epyaciwv atov Mupyo Tov Mdto tou 2018.
EuxaplotoUpe Ti apyitéktoveg Bovha Aidwvn-MmolQivékn, Khaipn MaAuPou kat Ayvry KouBehd yia
TNV QVEKTIUNTN GUUBOAR TOUC OTNV KATAVONGN TNG ZAVTOPIVNG, TOU PUGIKOU Kal TIOAITIOHIKOU TNG
xwpou. Tov mpwtomopo chef Mwpyo Xat{nylavvdkn mou pag pinoe oTn cavtopvid YyaoTPoVoia,
KaBw¢ kat Tov otvomold kat pabnuatikd MNdpn Ziydha mou mpookAdAeoe Tn omoudaoTIkA opdada 6To
‘kalaviopa’ Katd tnv évapén tng mepLOSou TwWV aMooTAYMATWY, EETUAIyovTAC Hia ommoudaia TITuxn
NG MOAITIOHIKAC avBpwmoloyiag Tng ZavTtopivng. Emiong, euxaplotoUpe Tov Kwota KwvotavTividn
Y10 TNV EVYEVIKH OTAPIEN TOU.
Eipaote umoypeol otoug M. Kapapohéyko kat tnv etaipeia Avance Car Rentals, mou mpoBupa avéha-
Bav ™ Slapovn Kat TN HETAPOoPA HAG KATA TNV EKMTAISEUTIKN emiokeyn otn Zavtopivn. Amé kapdidg
EUXAPIOTOUE TOV 08NYO MoUApAV X. Asva&d, mou 61€0eoe Tov eEAeUBEPO XPOVO TOU YId HAC.
Euxaplotw Toug omoudaoTéC lwdvva MavvakomoUAou, ‘Avva KwvotavtomoUAou, Anuriten Ntou-
ma, Mnvehomn Kdpahn, Aavan AgBetloylou, ONya Ztaboylavvakn kat Mepdoipo Mamadomoulo,
mou Trpav S1a80xIKA TO TILOVL TOU £€PYOU OTA XEPLA TOUC, KUPLOAEKTIKA Kal HETa@opIKA. Emiong, Tig
apxttéktoveg Mapia NoSapdkn kat Zwtnpia Ivetlh yia tv idlaitepn cupBoAr Toug, Kabwg kat Tnv
ypagiotpla Twv Mavemotnuiakwv Ekdocewv E.M.M., Avva Toayoupidou, yia t oehibomoinon kat
TIG TENEUTAIEC TIIVENIEC. TENOC, £Vl LEYANO ELXAPIOTW GE OAN TN OTTOUSACTIKY OUASa, TNV KABE oTTOoU-
S8doTtpla kat Tov KaBe omoudaoTh Hag, Yia TNV EINKPIVH KAl OUCLACTIKN pabnteia Touc. Ot eAmideg
Hag yia éva KaAUTEPO AUPLO HOVO £TOL HéVOuV {WVTAVEC.
8p Pipa Aappa
Emikoupn KaBnyntpia tne ZxoAnc Apxitektovwy Mnxavikwv E.M.IT.
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